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Review of the Dissertation of Ospanova Gulmaria
Candidate for the degree of Doctor of Philosophy (PhD)
in the specialization "6D021400 — One6uerTany — Literary Studies":
"The Reflection of Ethnocultural Values in the Modern Kazakh Short Story"
[Kasipri ka3ak sHriMeNepiHAeri STHOMOAEHH KYHABLIRIKTAp KOPiHicCi]

The dissertation presented by PhD candidate Gulmaria Ospanova satisfies the
requirements for "Literary Studies" in subject and methodology. The dissertation comprises
an introduction, two chapters, a conclusion, and a bibliography; also provided are definitions
of terms and abbreviations used. In theme, approach, and choice of texts for analysis this
dissertation participates in the current revival of interest in traditional values in modem
Kazakh culture; it also will contribute to that revival insofar as it offers methods for scholarly
analysis and the systematization of current literary works. This dissertation is very relevant in
the post-independence period, particularly in the context of Kazakh (and Central Asian)
cultural restoration after decades of Soviet power and centuries of Russian colonization.

In the Introduction the candidate situates her research in axiological studies in
philosophy, psychology, pedagogy, and literary studies, as well as in the current historical
epoch of Kazakh cultural revival. This chapter surveys the origins and current state of
axiological studies and offers an overview of major theoretical contributions to the study of
ethnocultural values in literature, the short story specifically. The dissertation's goals are
stated: to identify works by writers in the post-independence period that address ethnocultural
values, their selection based on criteria of content, structure, and stylistic approach to the
spoken language; to study issues of axiology in Kazakh writing from the vantage of
philosophy, psychology, pedagogy; to survey the specific features of the expression of
ethnocultural values in Kazakh artistic literature in the twenty-first century, and to present
conclusions based on the conducted research. Also described are the theoretical and practical
applications of the research and methods of research.

Chapter [ contains three sections. Sectionl.1, based principally on the work of
M. Bakhtin, describes the need to study literature in both the large and small contexts of
the culture in which it was created—both contemporary and historical, that is, in the
axiosphere in which works have been created. (In part the candidate emphasizes the
predominance of religion over statehood for determining cultural values, which I found
enlightening and especially relevant.) Examples from contemporary Kazakh short
stories are provided to illustrate the theoretical claims. In section 1.2 the candidate
addresses the dearth of studies of the short story that address the writers' axiological
contexts. That dearth is attributed to globalization and the historical political context in
which the Kazakh short story developed. Relying largely on the work of American
scholar Michael Ryan, the candidate addresses the Kazakh short story even in the Soviet
period as it demonstrates colonization as well as resistance to it, citing as models of



works of resistance familiar from Anglophone and Francophone writing such as Toni
Morrison's The Beloved and Frantz Fanon's Les damnes de la terre. Study of the short
story (literature in general) as a bearer of ethnocultural values is then examined from the
vantage of linguistics, with emphasis on the need to preserve traditional language, the
meaning of words being intensified by the compactness of the short story genre. In
section 1.3 the candidate provides extensive analysis of several short stories by the
Kazakh writer Sherkhan Murtaza, whose artistic path spans both the Soviet and the
post-independence periods. Through these analyses the candidate demonstrates how
even under Soviet power the writer was able to transmit Kazakh ethnocultural values in
his work and to provide models for future writers. The analyses here address the form,
subject matter, specific values (for example, family values), and setting (the village) of
Murtaza's work. This final section of the first chapter establishes criteria for analysis to
be applied in the next chapter.

In Chapter II the candidate shifts her attention to the main subject of the
dissertation, the expression of traditional values in the post-independence short story.
Section 2.1 discusses the criteria for identifying ethnocultural values, which
contemporary criticism has yet to establish. A review of relevant scholarship on the
post-independence short story follows, including dissertations and articles in the
popular press, which until now have focused largely on formal criteria. The candidate
proposes to analyze works not addressed in these studies from the vantage of
ethnocultural values and the means in which they are conveyed—principally traditions
and rituals. The candidate then distinguishes between the traditions and rituals (the
practices) and the values conveyed by these practices. The theory elaborated in 2.1 is
illustrated in section 2.2 in brief discussion of works by a number of contemporary
Kazakh writers. In section 2.3 the candidate focuses her critical lens on the works of
Asker Altai.

In her Conclusion Gulmaria Ospanova summarizes the findings derived from
her methodological investigations and analyses in the preceding chapters. These
findings include that: 1) ethnocultural value in a literary work is to be analyzed using a
multi-cultural approach; 2) the reflection of ethnocultural values in the contemporary
Kazakh short story constitutes a needed response to globalization and colonization; 3)
the ethnocultural values consistently expressed in modem Kazakh narratives are distinct
from those of other world nations, which can be explained by the uniqueness of the
Kazakh way of life; 4) the expression of ethnocultural values differs from writer to
writer, which demands the systematized methodological approach that the candidate has
proposed, and 5) since 1991 Kazakh writers have created a unique artistic space by
reflecting national identity through the expression of ethnocultural values.

Without doubt the results of this dissertation, especially its recommendations for
the systematization of the study of ethnocultural values as expressed in literature, will
facilitate further research into Kazakh literature, and (and this is very important) in
other media—in cinema, for example. The dissertation also provides a valuable survey
of contemporary Kazakh literary studies, guidelines for the analyses of a broad span of
contemporary works, and a list of writers whose work is exemplary in this regard.

Because I do not read Kazakh I read this dissertation in two translations—in
Russian and in English. I cannot, therefore, evaluate the quality of the candidate's




Kazakh language or the readability of her style. Indicative, however, of the quality of
the writing is that both translations were relatively easy to read, which means that the
argumentation was logical, without major gaps. Similarly, since I do not read Kazakh, I
was unable to test the veracity of the interpretations/analyses offered, especially in
Chapter I, with the exception of one story that has been published in translation in
Russian. Nor could I evaluate the nuances of the linguistic analyses offered. Finally, I
could not access the scholarship cited by the candidate that is written in Kazakh.
Nonetheless, the research impressed me as substantial, and the analyses impressed me
as innovative. The candidate was consistent in her application of methodology, and she
achieved the goals stated in the Introduction. This dissertation reflects an enormous
quantity of research, thought, and deep knowledge of Kazakh culture, contemporary as
well as historical.

In addition to the dissertation PhD candidate Gulmaria Ospanova has published
articles relevant to her area of research in scholarly journals, including journals abroad,
approved by the Higher Attestation Committee in the field of Science and Higher
Education of the Republic of Kazakhstan.

Taking all these considerations into account, I believe that the author of the
dissertation, Gulmaria Ospanova, has earned the degree of Doctor of Philosophy (PhD)
in the area of specialization ""6D021400 — One6uerrany — Literary Studies”.
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6D021400- «Onebuerrany» MaMaHABIFE! 6oiteiama PhD dunocodus
ROKTOPBI NSpekeCiH amyra iznenymi Ocrnanosa ['ynmapustabiz «Kasipri kazak
OHTIMeNepiHAeri 3THOMOHEHH KYHZBUIBIKTAD KOpiHiCi» TaKbIPBHIOEIHIAFE]
JHUCCepTalsACEIHA

ITikip

PhD noxropant I'ynmapus Ocnasopa YCBIHFaH AMCCepTaLus II9HI MEH
omicTeMeci GolbIHIIA «OnebueTTaHy» MaMaHIBIFGIHBIH TaJaNTapblHA Caif
KeJemi.

Hucceprarms  xipicnenen, exi TapayJaH, KOPBITHIHABIAAH JKOHE
omebuerrep TiziMiHen TYpanel; COHHai-aK KOJNAAHBUIFAaH TEPMHHZIED
aHbIKTaMallapbl MEH KbICKapFaH ce3fiep GepinreH.

Huccepranusna TaKBIPBIN OOMBIHINA aHATUTUKAIBIK OAFBIT IIEH Tangay
MaKCaThIH/la MOTIHAEPAi TaHmayna Kasipri 3aMaHFbl Ka3aK MOJEHHUETIHIEri
JOCTYPIi KYHIBUIBIKTAPABI CaKTall KalyFa jereH KBI3BIFY IIBUIBIKTAP b
OATaZBL; 3¢PTTEY FBUIBIMU TaNay MicTepi MeH Kasipri ofebu LIBIFapMaliap sl
Xylerney Kypajbl peTiHme o3 yiecin kocamsl. By JYCCepTalUsl TOYeINCi3IiK
alFaHHaH KeHMiHrl Ke3eHfe, ocipece Ka3aKTapAblH (KOHE >SKAIIIEI Oprta
Asusuein) KeHec exiMeTi MeH rackipnap Goiirsr Peceit oTapiayblHaH KeHiHTi
MOJIEHHU KAJIIBIHA KEJITipy KOHTEKCTiH/E 6Te 03¢KTi GONBI TaGBLUIaIbL.

Kipiciezie JIOKTOpaHT dunocodus, ICUXONOrMS, ITENArOrHMKa >KOHE
ofiebueTTaHy —cananapbIHAarkl aKCHONOTHAIBIK 3epTTeyNepdi, COHmai-ax
KasaKThIH Kasipri >KaHFBIPYBIHBIH TapUXH N9YipiH cunarraiimer. By Tapayaa
aKCHOJIOTHSUIBIK 3€PTTeYJepAiH WIBIFY Teri MeH Kasipri ai-kyiti 3eprTTenin,
onieOueTTeri STHOMOJAEHH  KYHJBUIBIKTApAbl, aTanm  aWTKaHZA  KbICKa
SHTiMelNepri 3epTTeyZeri Herisri TEOPUSNIBIK Taliaylapra IOy >KACaNapl.
JuccepTalusaHbIH MaKcarThl: TAYyeJICI3MIKTEH KeHiHTi Ke3eHeri
JKa3yIIBUIAPABIH STHOMSJNCHH KYHABUIBIKTApAbl KO3FAFaH IIBIFapMANapbiH
aHBIKTAY, OJIapABl Ma3sMYHIBIK, KYPBUIBIMIBIK JKOHE ayBI3eKi ceiney TiniHe
CTIIMCTHKAJIBIK TYPFBIAH KapacThIpy KPUTEpHiiIepi HerisiHze ipikTey; Kazak
IIBIFapMallapblHAarbl aKCHOJIOTHS MacesenepiH ¢(unocodus, NCHXONOrus,
TeJaroruka FeUIBIMAAPBIHBIH KBIPBIHAH 3epAiesey; SCTYPIi KYHIBUIBIKTAP/IE]
ASCTYpre, SIFHA [OCTMOJEMIe KYMOH KeNTipeTiH dopmanapmen GipikTipynin
TEOPHSUIBIK CaliapblH 3epTrey; XXI racelpiars! Kazak kKepkeM ofebueTiHmeri
STHOMOMIEHH KYHIBUIBIKTapbIH KepiHic 6epy epekiiesnikrepine II0JTy JKacarl,
XKYPrisiiireH 3eprreyilep HeTisiHAe TYXBIphIMAap acay. COHEIMEH KaTap



3epTTeydiH TEOPHSUIBIK JKoHE NPaKTHKAIBIK KOJJaHBICHl MEH 3epTTey 9JicTepi
CHIIaTTaJIFaH.

Bipinmi Tapay ym GemiMHeH Typanbl. M.BbaxTHHHIH eHOeriHe
HerisaenreH 1.1- GeniMae ane6ueTTi MOIEHUETTIH KEeH XoHe Tap KOHTEKCTiHIe
- Kasipri 3aMaHfBI JXoHE TapHXH, SFHM akcHocdepaga 3epTTey KaXeTTiiri
CUNIATTJFaH  (DOKTOpAaHT  MOAEHH  KYHABUIBIKTapAbl  aHBIKTayJa
MEMIIEKETTIKTeH repi MiHHIH 6achlM eKeHAIriH iliHapa aram Kepcereni, ©3
KeseriMzie. OYyHBI epeKIlle arapTyIUBLIBIK IeH ©3eKTUIIK el ecenTeiiMiH)
TeopusinblK TYKBIpBIMAAPAB! TYCIHAIpY YIIiH Kasipri Kasak oHriMenepiHeH
MBICAIIap KenTipinreH. 1.2-Genmimae 3epTTeylmi >KasyIUbUIapABIH KbICKa
OHTIMENEPIHIH  aKCHONOTHSIIBIK KOHTEKCTTEpiH cHIarrayia 3epTTey
KYMBICTapBIHBIH JKETICNEYNIiliriHe Hasap ayJapajbl. Byl TamIBUIBIK Ka3ak
OHTIMeNepi KalbINTACKaH kahaHIaHy MeH Tapuxu CasiCH IKarjaira
OalIaHBICTEI TyciHgipineni. Herisinen aMepukaHAblK FalbIM MaiK
Palianubly eHberine cylieHe OTBIpBIN, yMiTKep KeHeCTiK Ke3eHZeri Kasak
SHriMeciHe ToKTananpl, ToHM Moppuconnsly «Cyiikti >xoHe @paHIl
®anoHHBbIH «KapKplHIIBI 1€ Ja Teppe» arTel aHIMO(QOHABIK XOHE
(GpaHKODOHABIK SHriMeciHeH TaHBIC KapCHUTBIK, IIBIFapMallapbIHBIH YATLIepiH
KeNTipeli, ©HTKeHi OHma oTapnay MeH OFaH KapCBUIBIKTBI CHIIATTaJIajbl.
OHTrIMeHI (>xanmer onebuerTi) STHOMYIEHHU KYHABUTBIKTap ABIH
TaChIMIAAYINBICHl PETiHAE 3epTTelyi ofaH opi Tinm 6imiMi TypreIcEIHAH
CapanTaubll, [OOCTYPJIi TUINI CaKTay KaXeTTLmri, oHriMe JKaHpPBIHBIH
KMHaKBUIBIFBl ~ apKpUIBI €03 MAarblHACHIHBIH KylUeloiHe 6aca Haszap
aymapeutagsl.  3eprreymi  1.3-Gemimpe Kasak  kxasywwickl  Illepxan
Mypra3aHbIH KEHECTIK Ke3eH/i A€, TOYeNICi3iK anFaHHaH KeHiHri KeseHzi me
KaMTHTHIH OipHelle KepKeM IUblFapMalapblHa KeHiHeH Tajjay >acaisl.
YmiTkep e3iHiH 3eprreynepi kemeriMeH KeHec eximeri TyceHma na
Xa3yIIBIHBIH Ka3aK 3THOMOIEHH KYHABUILIKTApBIH 63 IIbIFapMallbUIIFbIHA
Kamail okeTkise OinreHiH >koHe OoJNallak kasylIBUIapra  yiITi-eHere
KaJIBIITAaCTHIPFaHBIH KepceTeli. By jxepre xyprisinren Tanmaymnap Mypraza
IIBIFapPMAIIBUTBIFBIHEIH (OpPMAchIHa, TAKBIPHIOBIHA, HAKTH KYHABLIBIKTApEIHA
(MpIcaibl, OoTOACHLIBIK KYH/BUIBIKTAp) XOHE OMip CYpy oprachiHa (ayblm)
KaTBICTBl cHnaTTanajbl. bipiHwi TapayaplH coHFbl GemiMi Keneci Tapayza
KOJIIaHBIIATHIH TaJIay KpUTepUiliepiH benrineni.

I Tapaymarel ym GeniMiHZe YMIiTKep KbICKa OHIIME JKaHPBHIHBIH
TabUFaThl MEH OHBI aHBIKTaHTHIH GOpMaNbIE! camanap, MOCTMOAEPHH3MHIH
KaHpFa dcepi Typaisl KypZeli TEOpPHUIBIK CypakTapMeH 6erme-6eT Keneni,
aTanm alTcaK: TeNeAWAap, KHHO JKOHE My3blKa CHMAKTHI Gacka akmapar
KYPaIfapbIHbIH ~MOTiHAPAIBIK CUITEMENEPiH KAaMTHTBIH O Ka3ylIbLIapAbIH
nposacmn,uarm MGpABIK oneOMeT JKOHe TpaHCMEAHANABINBIK. ATairal
MacenenepAl Leury e 1970-1980 >xpL1apaaFrsl IOCTMOAEPHUCTIK TEOpUAAaH
TEPMHHOJIOTHSHE! TAHBICTBIPAIbI, MBICANIBL: CUMYJIATOP, ONHAKBUTBIK, UPOHHMS,




WKU30QPCHASIIBIK  TUCKYPC, METANo9THKA (Metadaxtuka). Kasipri Kasak
onebHeTIHNe KOpiHiC TankaH 6y KyGhUIbICTap SeOMeTTaHy BLIAPAaH TaJaay
MeH 3epTeyHiH XaHa omicTepiH ismeyni Tamam erenmi. YKaHa Ke3KapacTapibl
KOpceTy MakKcaThlHAa YyMiTkep 2.2-Gemimme Ackap AJNTaliIBIH IpO3achlH,
OHBIH imiHAe 1986 XBITFBI OKura typansl «Cibip o¢uuepi» xoHe Abaii
oMeHiHe cinTeMe xacalThin «CanGypEIH» oHTiMeNepiH TepeHipeK TanmakeL
ANTalIBIH, IIbIFAPMAIUBUIBIFE] Ka3aK onebueTineri IIOCTMOJEPHIIK Ke3eHHIH
yarici peripie Gepineni, eliTkeni o yITTBIK (3THHKANBIK) MaHBI3bI 6ap 63€KTi
OKMFaJIaplibl €YpOmaiblK MOCTMOAEPHU3MHEH alblHFaH (opMaiap apKbLIbI
KapacThIpajbl. 3epTTeymi ochl GemiMui Xa3yIIBIHEH [TOCTMOJEPHIIK dic-
TACUIAEPAI CEMaHTHKANBIK CaliKecCi3NiKTep, CUHTAKCUCTIK epeXeHiH OY3BUIYEI
CHUNIATBIH/A KOJNJAHBIC Tabybl, JKAa3yIUBIHBIH CTUIMCTHKAIBIK Kypalfapsl
apCCHAJIBIHBIH KUBIHTBIFBl OHBIH KeWinKepiHiH WIbIH MoHiHAeri OeiibepexeT
NCUXWKANBIK KYWIH KaJmbiHa KeNTipyMi, anfsld ama GONFaH JaCTYpii
KYHABUIBIKTAPBIH OY3BUTYbIH KepceTeAi Aen KOphIThHABIIaiIbL 2.3-0emimue
Hypranu Opas, [lyman Pamasan xone ToirbiM6aii HypMaramMGeToBTHIH (TaFbl
backanap) OKYMBICTapeIH Tanjay apKbUIBl  KePCETiireH Tarbl  OIp
TIOCTMOZIEPHAIK hEeHOMEH, HHTEPTEKCTYaNaBIK KapacTHIpblIaasl. Byl sxepaeri
«AHTEPTEKCTYJABUILIKTEIH»  acTapblHaH TYCiHI€HIM, YMTKep aTajiFaH
Xa3yIIBLIApABIH KOPKEM ofIeOUeTIHAETI CaNT-IacTYplIepAiH KeH KOJIaHbICEIHA
cyvieneni. Tapay opmentamusmre (Qpeapn Caump  6oifsHIIA) KbICKAIIa
IIOJTyMEH asKTalabl, O©WTKEH YCTEMIIK WITTHIK, AOCTYPIi KYHABUIBIKTAD MEH
KayiNCI3AIKTIH oJcipeyiHe oKem COKTBIpajbl, OHBI TAYeNCI3AiKTeH KeiiHri
noyipae raHa 6asty KannblHa KeaTipyre 6oapl.

Byn oKpIpMaH peTiHZie MOCTMOAEPHHUCTIK TEOPHS MEH NOCTMOIEPHHUCTIK
IIBIFApMAaNapblH JAaMyBIH 3€pTTeyLIIHIH CTYyAEeHT Ke3iHAe o3 6achlHaH
OTKEepreHAiriHeH, MeH YIIH Oyl Tapay TEeOpUSHBI Ka3aK ofebHeTiHe
KOJIIQHBICBIMEH MEH OHJIaFbl oHTIMeNepHiH KBICKalla Ma3MYHBIMEH epeKIle
KBI3BIKTH GONabl. AyAapMallbl peTiHae MeH Oyl Tapayabl Aa KYHABI el
TanTBIM, OWTKeHi 01 0aThic  OKBIPMaHAapblHA  VHAWTBIH  Kasak
Ka3YIIBUIAPBIHBIH ~ OHTIMENepiH aFBUNMIBIH  TilliHe ayJapyFa BIKTAMAn
YMiTKepnep/i yChIHa/BL.

Kopuiteians: Genimae T'ynmapus OcniaHoBa anfblHFbl TapayiapAarbl
olicTeMeNiK 3epTTeyiep MeH TaljaylaplaH alBIHFaH KOPHITHIHABLIAPIEL
TYKBIPBIMIAU B

MeH i3feHyIIiHiH Ka3aK CalT-IaCTYpi MeH Kasipri Kasak omeGueriH
TepeH [ KeH MEHTepreH/irin kepceTe OTBIPHIN, Ma3MYHJIbI JKaH-KaKThl opi
Ma3MyH/Bl ICH TAanTHIM. 3epTTeyAi ayAapMala OKbIFAHIBIKTaH, TYCiHikTeMe
Gepyre TapTHIHYbIM MYMKiH, JCT€HMEH 63 OaceIM 3epTTey OemiMaepiHmeri
ApryMeHTTep/iH HEFypIbIM KaTaH Gony KepekTirin OafixameiM. [lecek Te,
XKaNIBl anFaHia, Auccepranus OGapiblk anra KOMBUIFAaH MiHJETTepiHe Ko



JKeTKi3iI,
oiiyTaliMBIH.
CoHbIMeH KaTap,
pEccepTalManaH Gacka
OLTIM  CcaJlaCBIHIAFEI

asa frad °
Ka3aK  oneOueTTaHy Frimpmvpa O3IHIIK YJECiH KOCaibl [ell

PhD  napesecine i3nenymi I'ynmapuss OcnaHoBa
Kasaxcran PCCHyGJIPIKaCBIHBIH FruteIM JxoHE XKOFaphl
XKorapr aTTeCTaTTay KOMHUTETI OEKiTKEH FBUIBIMU
KYPHaﬂHaPﬂfs COHBIH imiHme mertenger; XypHalzapiaa es3iHiH 3epTrey
Calachblta COHKEC MaKanalaphbiy Xapusiazo..
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